Pauri 1

The first pauri! is accompanied by three saloks?2. The first and second saloks contain two lines each, while
the third salok contains four lines. In the first two saloks, after an invocation to the Guru, the importance of
the Guru in human life is stressed. In the third salok, it is clarified that individuals without the Guru (Wisdom),
might appear to be wise, intelligent, and successful from a worldly perspective, but despite this, they remain
spiritually valueless (without virtues). Without the Guru’s wisdom, human life remains unilluminated and
worthless. The pauri explains that the formless One first created Ownself and Nam, and then created the
creation, before pervading within it.

ik oankar sati namu karta purakhu nirbhaii nirvairu akal mirati ajini saibhan gur prasadi.

Meaning

MPauri’ is a distinct pattern or a verse structure of Panjabi heroic-poetry (var). For detail please see ‘Asa
Ki Var: Introduction.’

2‘Salok’ is a poetic form, literally meaning ‘praise.” Saloks ranging from one to twenty-six lines can be
found in the Guru Granth Sahib, although most of the saloks are two lines long. For detail please see ‘Asa
Ki Var: Introduction.’



1€ 3 Eternal Nam#. Creator-Being. Fear-less. Enmity-less. Timeless-Form. Un-Born. Self-llluminated.

8 The pronunciation of this symbol or signifier is ‘lkOankar.’ lk means 1 — one, single, unique, and
unparalleled. Oankar is the creative and pervasive force that is all-encompassing and continuous, the
source of everything, the original consciousness. Oankar cannot be articulated in one word. For this reason,
it is a perpetual challenge to capture the meaning and message of IkOankar.

Another challenge in attempting to describe IkOankar as a noun designation is to avoid limiting the
character, nature or the extent of IkOankar, even while describing the imminent facet of IkOankar. Various
words were considered, including Being, Consciousness, Principle, Form, Entity, Personality, etc. These
words could not be used, however, as they limited, narrowed down, or even ascribed a form to IkOankar.
For these reasons, a non-finite, open and non-limiting term, “Force,” was selected. The Force is in everyone
and everything, it cannot be seen but it can be felt, and it is a potential freely accessible to all.

Keeping all these factors in mind, a.) 1@, the symbol is used, wherever the same appears, b.) IkOankar, the

articulation of the signifier, is used in literal interpretations, where a one-word equivalent is required. c.) At
other places, where the text allows or requires a more detailed interpretation, “1 Creative and Pervasive
Force,” is used for elaboration.

A consolidated description of the term Oankar is as follows:
“The Supreme Being’ or the ‘Primal Conscious Force’ has been believed to have two forms: ‘nirgun’
(transcendent) and ‘sargun’ (immanent). Both of these forms are not contradictory, but they are
indicators of two different aspects of the same Entity.

The study of Guru Granth Sahib makes it clear that the transcendent and formless Supreme Being
in Self-will created own embodiment of light, created own Nam, and then creating the world,
pervaded in it in an invisible form: apinai apu s&jio apipai racio ndu. duyr kudrati sajiai kari asanu
ditho cau. —Guru Granth Sahib 463.

Bhai Gurdas, the matchless interpreter of Gurmati (the Guru's thought), also has described the
mysterious story of the Supreme Being becoming evident from the inevident, and then becoming
many from one: nirarikaru akaru hoi, ekankar aparu sadaia. ekankaru sabad dhuni, oankari akaru
banaia. —Bhai Gurdas, Var 26 Pauri 2.

Based on this interpretation, there is an indication of the existence of three aspects of the primal
conscious Force or the Supreme Being:

nirankar (niran+akar) = formless transcendent Supreme Being.

ekankar (ek+akar) = one light embodied Supreme Being.

oankar (oan+akar) = creative and all-pervasive Supreme Being.

Thus, the compound word ‘oankar,’ is a combination of two words ‘oan’ and ‘akar.’ Its meaning is
very broad. The following meaning of ‘can/oankar’ can be found in the Mahan Kosh:

1. To protect, to save, to be satisfied, to expand, etc.

2. Pronunciation of the sound ‘oan.’

3. Indicator of the Creator. (Bhai Kahn Singh Nabha, Mahan Kosh, Bhasha Vibhag, Punjab,
Patiala, 1974, page 21)



From Guru Granth Sahib, it is realized that the entire creation came into existence from Oankar:
oankari brahma utpati. oankari Kia jini citi. oarikari sail jug bhae. oarikari bed nirmae. 1. —Guru
Granth Sahib 929-30

An indication of the creative and pervasive nature of Oankar, and the formation of the creation from
‘Oankar’ can also be found in Bacitra Natak: pritham kal jab kara pasara. oarikar te sristi upara. 10.
—Bacitra Natak, Chapter 2

The scholars of Sanatan tradition consider the three letters (o, a, m) of ‘oan’ to be representing
Brahma, Vishnu, and Mahesh (Shiv). But as per Guru Granth Sahib, the creator, caretaker, and
destroyer of the creation, is one and only the Supreme Being. Deities like Brahma, Vishnu, and
Mahesh (Shiv) have been created by and operate only under the order of the one Creator: brahma
bisanu mahes ik mdrati ape karta kari. 12. 9. —Guru Granth Sahib 908; brahméa bisanu mahesu
upae maia mohu vadhaida. 14. —Guru Granth Sahib 1036; kofi bisan kine avtara...koti mahes upai
samae. koti brahme jagu sajan lae. 1. —Guru Granth Sahib 1156

So, a brief explanation of ‘IkOankar’ is: There is only one (unique) creative and all-pervasive
Supreme Being.” —Bhai Joginder Singh Talwara, Nitnem Saral Vicar-Dhara, Amritsar, page 21
(adapted)

In classical Hinduism, cosmology presents three divine elements that function separately as the creator,
preserver, and destroyer. In IkOankar, all three of these elements (o, a, m), and many more virtues and
elements are encompassed, occurring continuously and perpetually without any ordained representatives.
This is an important distinction given the cultural and religious contexts in which IkOankar is revealed to
Guru Nanak Sahib as the universal declaration.

Thus, it can be said that IkOankar is a doctrinal or divine symbol of Sikhi. When it appears with ‘satigur
prasadi,’ then ‘ikoankar satigur prasadi’ becomes a brief of the entire invocation (Mul Mantra). Just like the
whole of Guru Granth Sahib, this is the expression of Guru Nanak Sahib’s personal spiritual experience,
the unfathomable word revealed to him.

4 In Guru Granth Sahib, the term Nam is vast. Thus the native term is retained for its literal representation.
For its interpretive representation, the term “identification” is used as one active noun or verb form to
represent our relationship with, connection to, and response to Nam at a human level.

A description of the term Nam is as follows:
Nam (nhoumenon, generally used in contrast to phenomenon) is a key term and the central principle
in Guru Granth Sahib. According to Professor Puran Singh, “Nam” is the supernaturally natural
function of a poetical genius who though in body, is at all times of day and night under the influence
of the higher Soul-worlds of Freedom...It is the pure subjectivity of love bursting up under the sole
and invisible spiritual guidance from below the crusts of earthiness, from under the hard conditions
of earthly life.” —Puran Singh, Spirit of The Sikh, Part I, Volume Two, page 36

Often, Nam is considered merely a word which is to be recited or repeated. Though literally a name
or an identifier, Nam alludes to something much more vast, deep, and subtle than a mere name of
the Supreme Being. Although numerous names or words for the Supreme Being (such as Ram,
Hari, Gobind, etc.) are used in Guru Granth Sahib, Nam also frequently appears instead of those
names. Consequently, Nam also appears as a synonym for the Supreme Being among the many
contexts in which it is invoked in Guru Granth Sahib.



(Realized) by Guru’s grace.

1 Creative and Pervasive Force (IkOankar) is unique and unparalleled. IkOankar’s® Identification (Nam) is
eternal®. IkOankar is the Creator of the entire visible and invisible creation; pervades it beyond gender.”
IkOankar is without fear; there is no other equal to IkOankar.® IkOankar is without enmity; there is only
IkOankar, no other. IkOankar is formless and beyond the influence of time. IkOankar is unborn; does not
take birth or die. IkOankar is Self-llluminated and Self-Existent; not dependent on any other source.
IkOankar can only be realized through the grace of Wisdom (Guru).®

Word Meaning
119 = one, single; only one, unique/unparalleled.
adjective (of oankar), nominative case; masculine, singular.

Guru Granth Sahib/Gujarati/Marathi — 1; Oria —; Sharda — 2; Kharoshtt — 1/1; Brahmi — 8/~ (Brahmi!

numeral 1, denoting number/count 1).

Primarily, Nam is the central principle of Sikhi, around which the entire Sikh worldview revolves and
evolves. When seen in the totality of Guru Granth Sahib, in addition to being a synonym for the
Supreme Being, Nam represents the active and creative facet of the Supreme Being, that is
constantly creating, pervading, governing, and sustaining everything in the entire creation: nam ke
dhare sagle jant. nam ke dhare khand brahmand. —Guru Granth Sahib 284

In Indic traditions (Buddhism and Hinduism) the term ‘nama’ (name) is used to describe the
spiritual or essential properties of an object or being, as opposed to ‘rdpa’ (form) that describes
the physical presence that it manifests.

In this way, Nam is also the Law or the Principle that governs the entire phenomenal world, and is
the sum total of all the qualities and attributes of the Supreme Being.

5 |kOankar is grander than any words can describe, and it is due to this limitation of language that we are
choosing to repeat IkOankar everywhere IkOankar is invoked.

6 kirtam nam kathe tere jihaba. sati namu tera para pirbala. —~Guru Granth Sahib 1083

 As per the etymology and root meaning, the word ‘purakh/purush’ (puri dehe shete iti purushah - One who
resides in the body-town, both the individual and universal, is the ‘purakh/purush’) can be described as the
One that is without form, all pervasive, and beyond gender. Hence, the insertion of “beyond gender” is
interpretive. It is abundantly clear that IkOankar is formless, but in popular dominant religious narratives,
IkOankar is almost always referred to as “He/Him.” This is true even in popular Sikh narratives, where
(consciously or unconsciously) the masculine gender is assigned to IkOankar.

8 nirbhali so siri nahr lekha. —Guru Granth Sahib 1042

% Here, ‘ikoarikar’ through ‘ajant saibhan,’ the immanent form of the Supreme Being (IkOankar) is being
described. IkOankar has been visualized based on IkOankar’s qualities and acts, and in the last
compound word (gur prasadi), the key to the realization of or union with IkOankar has been described.

10 This word is pronounced as ‘lk.’ Even though ‘1’ is a numeral adjective for a natural number in
mathematics, here, it is a sign of the unparalleled spiritual status or the unitive (non-dual) status of ‘ekankar’
or the ‘primal conscious Force.’ This indicates that Oankar, the Supreme Being, is unparalleled, meaning
that there is no one like or beyond IkOankar : ikasu vinu horu daja naht baba nanak ihu mati sari jii. 5. —
Guru Granth Sahib 108

11 A numeral system of ancient India, where 1 was a simple vertical line, which was transmitted to Europe
via Arabic during the Middle Ages. For details, please refer to ‘Bhartiya Pracin Lipimala’ by Pandit
Gaurishankar Hirachand Ojha and ‘Lipr D& Vikas’ by Dr. Kala Singh Bedi.



oankar = Oankar, the immanent One, the creative and all-pervasive Supreme Being; primal conscious
Force.

noun, nominative case; masculine, singular.

Guru Granth Sahib — oan (creative and pervasive Supreme Being) + Apabhransh — &kar (form, shape);

Sanskrit — akar (3ITHIR - shape, appearance); Braj - omkar (pranav mantra/the original mantra/the sound of
breathing); Sanskrit — orikarah/orikar (Sﬂsﬁ?ﬂzlm - sacred sound; sacred word which is uttered

before and after the recital of Ved).

sati = true; eternal.
adjective (of namu), nominative case; masculine, singular.

Old Panjabi/Braj — sati; Prakrit — satta (truth, reality); Sanskrit — saty (Heq - truth).*2

namu = Nam, Name; the name of Oankar, Identification (Nam).
noun, nominative case; masculine, singular.

Apabhransh — namu; Prakrit — ndm; Sanskrit — na@man (TH - a word denoting a name, person, place, thing

etc).13

karta = Creator.
adjective (of oarikar), nominative case; masculine, singular.

Apabhransh — karta; Sanskrit — karta (@l - creator/doer).
purakhu = being; manifest, pervading.*
adjective!® (of Oarikar), nominative case; masculine, singular.

Apabhransh — purakhu; Prakrit — purus; Sanskrit — purushah (Q¥®9:¢ - man/male; lying in the city/body).’

nirbhat = without fear, fear-less.

12 Ending ‘ya’ of the Sanskrit words changes into a sihari (short vowel, ‘') in Prakrit. For example: From
aditya to aditi, from mukhya to mukhi, from dhanya to dhanni.

3 Farsi word ‘nam’ (name of a thing or a person; personality, fame, conduct etc.) and Sanskrit word
‘n@man’ belong to the same class.

1 tam karta purakhu agammu hai ravia sabh thar. —Guru Granth Sahib 1291

15 When ‘purakhu’ implies ‘man/person,’ then it is a noun. If it means ‘pervasive’ (as in this case), then it
falls under the category of an adjective.

16 Retroflex ‘sha’ (¥) in Sanskrit, has taken two forms in the spoken languages. In Pali and Prakrit, it

changed into ‘sa,’ and the ‘sha’ became extinct. In the Shaursaini region of Apabhransh, it became

popular in the form of ‘kha.” Therefore, in Guru Granth Sahib and in medieval literature, both these
changes are prominent. Even in the Vedic language, before Sanskrit, ‘sha’ was pronounced as ‘kha.’

17 The etymology of ‘purushah’ in Sanskrit dictionaries is given thus: ‘puri dehe shete iti purushah’ (@f¥ &&

Aasfa Y¥W:): One who resides in the body-town (both the individual and universal) is the
‘Purush/Purakh’ (Being).



adjective (of Oankar), nominative case; masculine, singular.
Negating prefix ‘nir’ + Lahndi/Sindhi/Apabhransh — bhai; Prakrit/Pali — bhay; Sanskrit — bhay (¥4 - fear).18

nirvairu = without enmity, enmity-less.
adjective (of Oankar), nominative case; masculine, singular.

Negating prefix ‘nir’ + Apabhransh — vair; Sanskrit — vairam (ﬂTﬂ[ - enmity).

akal'® = beyond time, free from the influence of time.
adjective (of marti), nominative case; feminine, singular.

Opposite meaning prefix ‘a’ + Apabhransh — kal; Sanskrit — ka/ (dTd - time, death).

mdarti = existence, being, form.
noun, nominative case; feminine, singular.

Apabhransh — mdarti; Sanskrit — martih (E[ﬁf: - idol/statue, specific form).

ajant = unborn; beyond the cycle of birth and death.
adjective (of da), nominative case; masculine, singular.

Apabhransh — ajoni; Sanskrit — ayoni (373 - unborn).

saibhan?® = self-illuminated; one that has come into existence on its own.
adjective (of da), nominative case; masculine, singular.

Prakrit — sayabhd;, Sanskrit — svayari-bhi (F4+¥ - being on its own).

gur = of the Guru.
noun, genitive case; masculine, singular.
Apabhransh — guru (big, great; teacher); Prakrit — guru/gurua (heavy; teacher); Pali — guru (teacher);

Sanskrit — guru (TJ® - heavy, serious/big/long; teacher, spiritual mentor).

prasadi = through the grace, by the grace.

18 Word ‘bhaya’ has changed into ‘bhaii’ for the ease of pronunciation. The last letter ‘ya’ in Sanskrit
becomes a short vowel ‘u’ in Prakrit. This change is prominent in the following folk languages as well. In
many writings of the Apabhransh, the forms ‘bhad,’” ‘bhai,” etc. can be found. Gurid Amardas Sahib’s
contemporary poet Damodar uses the word ‘bhadi’ in his key writing (H1r). In Guru Granth Sahib, and his
book ‘Gtt Gobind,” Bhagat Jaidev uses words like ‘bhay, bhaia’. Words ‘bhad, bhaiya’ can also be traced in
a Rajasthani composition, ‘Pahud-doha.’ In the sub-languages of Rajasthani and Hindi, ‘bhad’is still in use.
So, Prakrit and Apabhransh form of ‘bhaya’is ‘bhaiya, bhai, bhadi,’ etc. In Guru Granth Sahib, ‘bhad’, noun,
appears as singular, nominative and accusative case. In instrumental, ablative, locative, as well as when a
postposition appears, ‘bhai’ becomes ‘bhai.’ The plural form of ‘bhadi’ is also ‘bhai.’

19 Word ‘murti’ being feminine, ‘akal’ is mukta-ending (short vowel, ‘a’) (feminine).

20 |n Guru Granth Sahib, the word ‘saibhar’ appears thirty-three times (as invocation), ‘sarmbhaii’ has
been used eight times, ‘sammbhaviad’ two times, and ‘sambhau’ once. The word ‘saibhar’ is actually the
Apabhransh form of Sanskrit word ‘svayarnbhd,’ but it could also be a combination of ‘svayam + bhavam’

RITT+HAH).



noun, instrumental case; masculine, singular.

Sanskrit — prasadah (9HT<: - grace).

Bhai Gurdas has explained the invocatory verse or the Mul Mantra thus:

eka ikankaru likhi dekhalia. ara oarikaru pasi bahalia. satinamu kartar nirbhali bhalia. nirvairahu jaikaru
ajani akalia. sacu nisanu aparu joti ujalia. panj akhar upkar namu samaia. parmesur sukhu saru nadari
nihalia. nal angi sunn sumar sangi niralia. nil anil vicari piram pialia. 15. — Bhai Gurdas, Var 3, Pauri 15

ekarikaru ikamg likhi Gra oankaru likhaia. satinam karta purakhu nirbhali hui nirvairu sadaia. akal marati
partakhi soi nau ajani sabhan bhaia. gurparsadi su adi sacu jugah jugantaru homda aia. haibhr hosr sacu
nau sacu darsanu satigura dikhaia. sabadu surati liviinu hui guru cela parca parcaia. guru cela rahrasi kari
vih ikih carhau carhaia. gurmukhi sukh phalu alakh lakhaia. 1. — Bhai Gurdas, Var 39, Pauri 1

Poetical Dimension
‘Asa ki Var commences with the invocation or the Mul Mantra. The Mul Mantra contains adjectives which
highlight the greatness or the unique qualities of Oankar.

The befitting employment of words for eulogy?! like ‘sati namu’ (Eternal Nam), ‘karta purakhu’ (Creator-
Being), ‘nirbhai’ (Fear-less), ‘nirvairu’ (Enmity-less), ‘akal mdarati’ (Timeless-Form), ajani’ (Un-Born),
‘saibhar’ (Self-llluminated) etc. have been arranged sequentially, in order to describe Oankar as One, the
unique life-giving Force that cannot be paralleled to anyone, Whose Nam is true, Who is the creator and
also manifests within creation, without fear, without enmity, beyond time, beyond the cycle of life and death,
and self-illuminating. The employment of such words, highlighting the qualities of Oankar in this manner, is
a pioneering attempt. Therefore, from a linguistic point of view, the use of these terms is extremely original
and creative.

The words in the invocation or the Mul Mantra are adjectives that describe the qualities of ‘oankar’ (creative
and all-pervasive Supreme Being). Whereas the last word-pair ‘gur prasadi’ (through the grace of the Guru),
is not an adjective particularly due to its grammatical formation. This way, the first Guru, Guru Nanak Sahib,
through deviation from the established standards in the word order, is depicting the importance of Guru in
attaining Oankar.??2 The Guru conveys that it is through the Guru’s grace that the revered omnipotent
Oankar of infinite qualities can be attained.

In the invocation or the Mul Mantra, any auxiliary words or verbs have not been used;2 instead all the words
in it are joined with each other. Thus, by highlighting the profound and exquisite qualities of Oankar, it has
been clarified that there is a direct connection between the Guru’s grace and the attainment of the revered
omnipotent Oankar.

asa mahala 1.
var saloka nali
salok bhi mahale pahile ke likhe

21 From the perspective of poetic-theory, words that embellish and glorify the subject of discussion are
called eulogy (parikar alarikar).

22 Deviation from the pre-established standards is called deflection.

23 This is a creative style, called syntactic deviation (deviation at the sentence level).



tunde asrajai ki dhunt.?

Meaning

Asa, First Embodiment.

Var, with saloks.

The saloks written are also of the First Embodiment.
The tune of maimed Asra,j.

In Rag Asa, composition revealed to the First Embodiment, Guru Nanak Sahib.

In this var?>, the pauris have been accompanied by saloks.26

Most of the saloks recorded in the pauris of this var are also revealed to the First Embodiment, Guru Nanak
Sahib.?”

The pauris of this var are to be sung to the tune of the var of ‘maimed Asraj.’

Word Meaning
var = a collection of pauris; heroic poetry written in pauris.
noun, nominative; feminine, singular.

Braj/Apabhransh/Prakrit — var; Sanskrit — vartta (@t - narrative, conversation).

saloka?® = (with) saloks.
noun, genitive case; masculine, plural.

Apabhransh — salok; Pali — silok (fame, verse); Sanskrit — shlok (Qﬁ’lﬁ - sound, hymn of praise; Rigveda -

stanza).

24 |n Kartarpuri Bir, “‘tunde asrajai ki dhunr,’ all of these words are written in a different ink with a fine

pen.” —Bhai Jodh Singh, KartarpurT Bir De Darshan, Punjabi University, Patiala, 1968, page 72

25/ar’is a heroic poetic form (similar to an epic) written in pauris (stanzas). For detail please see Asa Ki
Var: Introduction.

26 According to the Sikh tradition, this being the first var of Guru Nanak Sahib, the above editorial note has
been included, because the old vars appeared only in the form of pauris. All the vars outside of Guru Granth
Sahib as well as two vars within Guru Granth Sahib also appear only as pauris (‘r@mkali ki var rai balvandi
tatha satai dami akhi and ‘basant ki var mahalu 5’). That is why the tradition of adding saloks to pauris
seems to have been pioneered by Guru Nanak Sahib/Guru Arjan Sahib. That is probably why the above
note has been recorded.

27 Some scholars (such as Gyani Haribans Singh) believe that Guru Arjan Sahib is indicating that saloks
along the pauris in this var under the title ‘mahaléd 1’ have been actually appended by Guru Nanak Sahib
himself. Therefore, continuing the same tradition, Guru Arjan Sahib has also added some saloks to these
pauris. But this assumption does not match the word structure of the editorial note. This argument would
have carried weight, if the original phrase was “salok bhi mahalai pahalai likhe” (saloks also written by
‘mahalad 1’). On the other hand, Prof. Sahib Singh and others believe that Guru Arjan Sahib is suggesting
that along with pauris of this var by ‘mahala 1,” he has appended saloks written by ‘mahala 1’ only. However,
even this argument does not seem accurate, as fifteen saloks of ‘mahala 2’ are also recorded along with it.
The only conclusion that can be drawn from this is that Guru Arjan Sahib is informing that he has included
saloks in the pauris of this var, mostly uttered by ‘mahala 1’ (even though the var also contains saloks by

‘mahala 2’). In some handwritten manuscripts, the title appears as: “1& satigur prasadi ragu asa ki var
salokam nali mahala 1 tunde asraje ki dhuni.” One such recension is available to us. Organizations
representing the Panth, need to pay attention to this.

28 Since the postposition ‘nali’ has been used, the word ‘saloku’ changes to ‘saloka.’



nali = with, accompanying.
postposition.

Old Panjabi — nali (with); Kashmiri — nal (chest); Prakrit — ankvalii, Sanskrit — arikpalih (3TgdTfat: - to

embrace).?®

salok?° = a form of poetry.
noun, accusative case; masculine, plural.

Sindhi — saloku; Braj — salok; Prakrit — silog; Pali — silok; Sanskrit — shlokah (REATE: - word, sound; stanza

of a poem, stanza; song of praise).

bhi = also.3!
particle.

Sindhi — bhr; Prakrit — avilvi; Pali — api; Sanskrit — api (31 - also, and, a lot, etc.).

mahale3? = (of) the embodiment (of Nanak).
noun, genitive case; masculine, singular.

pahile3? = (of) the first.
adjective (of mahale), genitive case; masculine, singular.

Braj — pahila; Apabhransh — pahilay; Prakrit — paghamilla; Sanskrit — parthil (GRYY - first).

ke = of.
postposition.

Old Panjabi/Braj — ka/ki’ke (of); Apabhransh — ker (of); Prakrit — karito; Sanskrit — kritah (g - to do).

likhe = are written.
verb, past tense; third person, masculine, plural.

Old Panjabi — likhanu (to write); Sanskrit — likhyate (fi&ras - is written).

funde = (of the) maim, (of one) without hands.
adjective (of asrajai), genitive case; masculine, singular.
Old Panjabi — funda (wanting a hand, having broken arms); Lahndi — funda (maimed branchless);

Apabhransh/Prakrit — funf (having the hands cut off); Sanskrit — funf (§E- defective).

2% There is a need for further research on etymology.

%0 pronunciation of ‘salok’ as ‘shalok’ is incorrect. ‘Salok’ is established to be the correct pronunciation.
31 In Guru Granth Sahib, one metered ‘bhi’ is also available as a poetic mutation of the two metered ‘bhr.’
Its form in contemporary Panjabi is ‘vi.’

32 Because of the postposition ke’ along ‘mahala,” ‘mahala’ has changed into ‘mahale.’

5 7

33 Because of the postposition ke’ along ‘pahila,” ‘pahild’ has changed into ‘pahile.’



asrajai = (of) Asraj.
noun, genitive case; masculine, singular.

Apabhransh — asraj; Prakrit — assavaraj, Sanskrit — ashvarajah (31dRT3T: - name of a king).

ki = of .34
postposition.
Old Panjabi/Braj — ka/ki’ke (of); Apabhransh — ker (of); Prakrit — karito; Sanskrit — kritah (&p<t: - to do).

dhunt = tune, melody.
noun; feminine, singular.

Apabhransh — dhuni; Prakrit — dhaani; Sanskrit — dhvani (€3f - tune, sound, rhythm).3

saloku®® m: 137
balihari gur apane diuhari sadvar.
jini manas te devte kie karat na lagr var.1.

Meaning

Salok, First Embodiment.

| devote (myself) to my Guru, hundreds of times in a day; who transformed humans into deities; in doing
S0, it did not take (any) time.

Salok revealed to the First Embodiment, Guru Nanak Sahib.38

34 Because of the appended postposition 47,’ ‘tunda’ has become ‘tunde’ and ‘asraj’ has become ‘asrgjai.’
The current editions published by the Shiromani Gurdwara Parbandhak Committee (SGPC) show ‘asrajai’
printed separately (as rajai), which should be written together as one word ‘asrajai.” Actually, this word is
‘asraj,” which is found to be written as ‘ashvarajah’ (34RI1:) in Sanskrit; ‘assvardj’ (XHdRIS) in Prakrit and

‘asraj’ (WHAJ™) in Apabhransh. Its reference can be found in the medieval literature of the north-eastern

(like Shaursaini) region. In Braj literature, it has been described as ‘israj’ (SURIS). There are innumerable
similar names in Sanskrit that end with a suffix ‘raj.” Thus, based on the medieval literature and dictionary
entries, ‘asrdj’ is most appropriate. In addition, as per the writing style of Guru Granth Sabhib, it is a single
word. The dolavam-ending in ‘asrgj’ is poetic in nature, and not grammatical, because of the clear usage
of postposition ki'. On the appearance of a postposition, /am-ending (short vowel, ‘e’) is used instead of
dulavam-ending (long vowel, ‘ai’), as per the writing style of Guru Granth Sahib.

35 More specifically, half letter ‘va’ of Sanskrit changes to Apabhransh half letter ‘v’ of Apabhransh. This
style is commonly found in the renowned writing of ‘kirtaltd’ in the Apabhransh literature. Later, this sound
became popular as u + a.’

%6 |t is found that in some handwritten manuscripts, here, the word ‘salok’ (plural form), is written with almost
every pauri; whereas in the contemporary recensions both ‘saloku’ (like the one in the pauri 1 and 2 of this
var) and ‘salok’ (like the one in the pauri 3 and 4) have been used. Responsible organizations need to pay
attention to this.

37'm? is an abbreviated form of ‘mahala’ appearing in Guru Granth Sahib’s titles, denoting the Guru who
has uttered the respective Bani.

%8 Title ‘salok’ actually applies to all the saloks appearing in a pauri. It means that following titles like
‘mahald 2’ and ‘m:1’ actually mean ‘(salok) mahala 2’ and ‘(salok) m: 1.’



| adore Wisdom (Guru),®® hundreds of times a day, who transformed ordinary humans into enlightened
beings#? full of IkOankar’s virtues in no time.

Word Meaning
balihari = | devote to; | adore.
verb, present tense; first person, masculine, singular.

Old Panjabi — baliharanu (to sacrifice, to devote); Sanskrit — balihar (@fei&TR - offer of tribute or oblation).*!

gur = to (my) Guru; Wisdom.
noun, dative case; masculine, singular.
Apabhransh — guru (big, great; teacher); Prakrit — guru/gurua (heavy; teacher); Pali — guru (teacher);

Sanskrit — guru (¥ - heavy, serious/big/long; teacher, spiritual mentor).

apane =to my (Guru).42
adjective (of gur), dative case; masculine, singular.
Old Panjabi — apana/apana; Lahndi — apana/apano; Apabhransh — apan/appan/appaa (own); Prakrit —

attanaa/appanaya (own); Sanskrit — atmanak (3HTHAD - own).

diuhari®® = in the day.
noun, locative case; masculine, singular.
Lahndi — dihara/dihari (day); Sindhi — diharo (the whole day and night), diharr (a day’s pay); Apabhransh —

diahada/diahadaa/diha/diha (day); Prakrit — divas/dis/dinas; Pali — divas (day); Sanskrit — divas (f&ast -
sky/heaven; day).*

sad var = hundreds of times; countless times.
adverb.

sad: Farsi — sad (hundred) + var: Apabhransh/Prakrit — var; Sanskrit — varah (@IR: - turn, time).

jini = who has.
pronoun, nominative case; third person, masculine, singular.

39 aparampar parbrahamu parmesaru nanak guru milia soi jiu. 5. 11. —Guru Granth Sahib 599

40 nar te sur hoi jat nimakh mai satigur budhi sikhlar. —~Guru Granth Sahib 873

41 Etymology of balihar/balihari (without the meaning) is also listed thus: Braj — balihari; Apabhransh —
valihar?; Prakrit — valiharai; Sanskrit — valiharika (afcTgTReT). -Acharya Bachchu Lal Awasthi, Hindi
Viutpattt Kosh, Vol 4, Delhi, 2008, page 2032

42 Being in dative case, ‘apane’ is larm-ending (short vowel, ‘e’) and ‘gur’ is mukta-ending (short vowel, ‘a’),
which is indicative of postposition ‘vitahum.’

43 Bhai Kahn Singh Nabha documents it as an adverb in Mahan Kosh.

4 The use of ‘ra, ra, ri’ suffix is very common in old Panjabi. This form evolved from Sanskrit ta’(€) to ‘da’

(3) in Apabhransh and ra’ in old Panjabi. In Dravidian and Rajasthani languages form ‘ra’is also available
for ra.’ In Guru Granth Sahib this word appears as ‘dihari/dihare/diharai’ etc. There is still no clarity
regarding the gender of these words. In contemporary Panjabi, both forms ‘diuhara’ (masculine) and ‘dihar
(feminine — ‘as a wage for a day’) are popular.



Old Panjabi — jini; Apabhransh — jini; Prakrit — jen; Sanskrit — yen (@9 - who has).

manas = (from the) humans.
noun, ablative case; masculine, plural.
Old Panjabi — manas; Apabhransh — manus/manus; Prakrit — manus/manus; Pali — manus (man); Sanskrit

— manushah (A9 - human; man).*®

te = from.
postposition.
Old Panjabi/Apabhransh — te; Prakrit — tatto (from that, for that); Pali — tato (there, with that, for that);

Sanskrit — tatas (< - from that).

devte = deities, gods; enlightened beings full of IkOankar’s virtues.
noun, accusative case; masculine, plural.

Pali — devta (deity, god); Sanskrit — devta (&adT - individual full of IkOankar’s virtues, divine prestige, idol

of a deity, divinity, Indra, etc.).

kie = did, made; transformed into.
verb, past tense; third person, masculine, plural.

Braj/Rajasthani — kié/kie; Apabhransh — kia/kiaa; Prakrit — karii, Sanskrit — kritah (bt - did).*¢

karat = while doing/making.
present participle (adverb).

Braj — karat; Apabhransh — karat (while doing)*’; Prakrit — kar; Sanskrit — kri (& - to do).

na = no, not.
particle.
Old Panjabi — na/na; Marwari/Awadhi/Lahndi/Sindhi/Kashmiri/Apabhransh — na; Prakrit — naa/na; Pali —

na/na; Sanskrit — nah (: - no/not, denoting negation).*®

%5 Sanskrit retroflex, ‘sha’ (§) took two forms in the colloquial. It mostly changed into ‘sa’in Pali and

Prakrit, and ‘sha’ became extinct. It became popular as ‘kha’in the Shaursaini region of Apabhransh.
Accordingly, in Guru Granth Sahib and medieval literature, both of the above changes are commonly

found. In the Vedic language, even before Sanskrit, ‘sha’ (¥) was pronounced as ‘kha.’
4% |t is a common practice in Braj grammar to suffix an ‘4, e’ (31T, Q) to a root, in order to make it a past

participle. These past participles are still in use in the literary forms of contemporary Hindi.

47 Here, a ‘ta’ has been appended as a suffix to the verb root ‘kar’ to make it present participle. It has
been extensively used in the Apabhransh ‘pahud-doha’ in the grammar style mentioned above. Even in
contemporary Hindi, fa’is appended as a suffix to the verb root to make it present participle.

48 Both forms ‘na’ and ‘n&’ are used in Guru Granth Sahib. There is also a poetic difference between
them; ‘na’is one meter and ‘ng’ is two meters in length.



Iagr = (did not) take.
verb, past tense; third person, feminine, singular.
Braj — lagana/lagana (to be attached to); Old Awadhi — /agai (touches, is felt); Lahndi — laggan; Sindhi —

laganu (to be applied, to be attached); Prakrit — laggai (touches); Pali — laggati; Sanskrit — lagyati (@Tafe

- adheres to/sticks to/attaches to).

var®® = time; delay.
adverb.
Apabhransh — var (time, a fixed time, opportunity, turn; time/duration); Prakrit — var; Pali — var (time, turn);

Sanskrit — varah (dIR: - appointed time, one’s turn; day of week).

.1. = First salok is complete.

Poetical Dimension

This salok contains proverbs.5° Here, colloquial expressions like ‘balihari jana’ (to devote, to adore) ‘dihari’
(day), ‘sau var’ (hundreds of times), ‘manukh torm devtd karna’ (transforming humans into deities), and zara
vi der na lagani’ (not taking any time), etc. have been employed. Such expressions were widely used by
common people, and continue to be used now.

In the first line, instead of ‘@pane gur balihari,’ it says ‘balihari gur apane.’ The use of the word ‘balihart in
the beginning of the sentence has a special significance. This structural change®! indicates an intense and
strong urge to adore the Guru.

The phrase ‘sadvar’ (hundreds of times), also has a special significance. Here, hundred not only signifies
a large number, but is also associated with the idea of completeness. For this reason, the percentage is
also based on the number one hundred. It seems that the use of the word ‘sadvar’ (hundreds of times) has
been inspired by the same logic. Through its usage, a disciple’s deep urge to adore the Guru completely
(one hundred percent) is highlighted.

Usually, humans are considered lowly, and a ‘devta’ (deity) is considered exalted or excellent. Therefore,
a good person is often equated to a ‘devta’ (deity) in common usage. By using words like ‘manas’ (humans)
and ‘devte’ (deities) in the line ‘jini manas te devte kie’ (who transformed humans into deities), emphasis
has been placed on Guru’s ability to eliminate all the shortcomings of a person and instill in them
innumerable qualities and possibilities of an exalted potential. The expression ‘karat na lagr var’ (it did not
take any time) also depicts Guru’s capability, humility, and the Guru’s love and intimacy with the Sikh. The
Guru transfers entire life wisdom and experience to the Sikh within a moment, and transforms an ordinary
being into an enlightened being much like the Guru.5?

49 In the entire Guru Granth Sahib, this word appears as mukta-ending (short vowel, ‘a’) in the adverb
group.

%0 When colloquial expressions or common sayings or idioms are used in poetry, it is called proverb
(lokoktr alarikar).

51 Such a change in the regular structure of a sentence is called syntactic deviation.

52 gursikh devi dev jathere bhaia. gursikh marh piu vir kutamb sabaia. — Bhai Gurdas, Var 20, Pauri 7



The word ‘var’ has been used twice in this salok, in a very natural way, thus also catering to the poetic
beauty of the passage through homonyms.53 The meaning of ‘var’ in both instances is different; in the first
instance, ‘var’ means times/turns,’ and in the second, it conveys a sense of ‘delay.’

The meter convention of this salok is 13+11. There are 13(4)+11 meters in the second line. Despite the fact
that it accedes by four meters, it can still be categorized under a two line verse/couplet with 13+11
characters each (dohara chand).

mahala 2.
je sali canda ugavahi siraj carahi hajar.
ete canan hodiarn gur binu ghor andhar.2.

Meaning

Second Embodiment.

If hundreds of moons arise, (and) thousands of suns ascend, (even with) there being so many sources
emitting light, without the Guru there is extreme darkness.

Salok revealed to the Second Embodiment, Guru Angad Sahib.
Even if hundreds of moons arise and thousands of suns ascend into the sky; despite the presence of
innumerable sources of light, without the Wisdom (Guru) there is complete ignorance (darkness).

Word Meaning

je = if; even if.

conjunction.

Sindhi — je (if); Braj — je (this); Apabhransh/Prakrit — jai; Pali — jadi; Sanskrit — yadi (@fg - if).

sall = hundred; hundreds.
adjective (of canda), nominative case; masculine, plural.

Old Panjabi/Braj/Apabhransh — sal; Prakrit — saya; Sanskrit — shat (T - hundred).

canda = moons.
noun, nominative case; masculine, plural.

Apabhransh — candu/canda; Prakrit — cand; Pali — cand (moon); Sanskrit — candrah (d-G: - shining, moon).

ugavahi = (if they) grow, (if they) arise.
verb, subjunctive future tense; third person, masculine, plural.

Apabhransh — uggavahiri/ugavahi; Prakrit — uggavantu (they grow); Sanskrit — udganti (3&If=T - come

forth, rise).

sdraj = suns.
noun, nominative case; masculine, plural.

53 When a word or phrase is used twice, and its meaning in both instances is different, then it is termed as
homonyms (yamak alarikar).



Braj/Apabhransh/Prakrit — sdraj; Sanskrit — sdrya ('\Tf - sun).

carahi = (if they) rise, (if they) ascend.5*
verb, subjunctive future tense; third person, masculine, plural.
Lahndi — carhan; Sindhi — caghanu (to grow, to mounts); Apabhransh — cadai; Prakrit — cadai; Sanskrit —

cadhati (&efd - rises, mounts).

hajar = thousand; thousands.
adjective (of sdraj), nominative case; masculine, plural.
Old Panjabi/Braj — hajar; Farsi — hazar.

ete = so many; innumerable.
adjective (of canan), accusative case; masculine, plural.
Old Panjabi — eta/ete; Apabhransh — ittaa/etali/ettaya (this much) ette (these many); Prakrit — jtta/etta/ettia;

Pali — ettak (this much); Sanskrit — jyatta (4T - this much).

canan = light-sources, sources of light.
noun, accusative case; masculine, plural.
Lahndi — canun/canana (light); Sindhi — canadarini’canadarani/canadaranu; Apabhransh — camdan; Prakrit

— camdin; Sanskrit — camdran (dT-<0T - moonlight).

hodiarm = while there being; despite the presence of.
present participle (adverb).

Old Panjabi — hodiari; Apabhransh — honte; Prakrit — hui/bhavai; Sanskrit — bhavati (M@fs - happens).5s

gur = (without the) Guru; (without the) Wisdom (Guru).
noun, accusative case; masculine, singular.
Apabhransh — guru (big, great; teacher); Prakrit — guru/gurua (heavy; teacher); Pali — guru (teacher);

Sanskrit — guru (T]® - heavy, serious/big/long; teacher, spiritual mentor).

binu%6 = without.
postposition.

54 Here, the verbs ‘ugavahi’ and ‘carahi’ demand special attention. The ‘ahi’ ending attached to ‘car’ and
‘ug’ indicates the third person, plural, active voice, subjunctive future tense. Meaning of these verbs is
‘even if they rise.’ It's only appropriate to interpret them in subjunctive future tense.

%5 Today, forms ‘hunda, hunde, hundia’, etc. are popular instead of ‘hoda, hode, hodia’ etc.

% sanskrit word 'vina'is used with accusative case, instrumental case and ablative case. Even in
contemporary Panjabi, 'binarm’ is used with an ablative case, for example, ‘taithom binam’ (without you).
In the old Panjabi, it has been found to be used in accusative cases. Signs for indicating masculine
mukta-ending (short vowel, ‘a’) accusative case words are (endings ‘u,’ ‘ai,” ‘hi’). Out of these, words with
the last two sign endings are found to be used with postposition ‘bind’ (without) in the accusative case.
See: bin ‘bad birodhahi’ koi nahr. 9. 5. pranvati namdeu ‘nakahi’ bina. 3. 2. vinu ‘navai’ gathu gaia gavae.
9. 7. binu ‘navai’ kia tek tikijai. 11. —Prof. Sahib Singh, Gurban1 Viakaran, Singh Brothers, Amritsar, 2015,
page 332



Old Awadhi/Maithili/Nepali — binu; Apabhransh — vinu; Prakrit — vina; Sanskrit — vina (fa=T - without).

ghor = extreme.
adjective (of andhar), nominative case; masculine, singular.

Apabhransh — ghor; Pali/Prakrit — ghor (terrible); Sanskrit — ghor (€R - awful, frightful).

andhar = darkness (of ignorance).
noun, nominative case; masculine, singular.
Lahndi — andhar/andhara (dust storm/dark); Apabhransh — andhar; Prakrit — andhayar/andhar (dark); Pali

— andhakar (blindness, darkness); Sanskrit — andhakarah (3T=I®BIR: - darkness).

.2. = Second salok is complete.

Summary: In this salok, Guru Angad Sahib illustrates the importance of the Guru in the life of a human
being. Despite the presence of innumerable external sources of light, the darkness of ignorance does not
perish from the human mind. Life transforms only through the Guru. Only the Guru, with touch, like that of
a philosopher’s stone, can transform an ordinary person into a being having IkOankar-like virtues and high
conduct.

Poetical Dimension

In this salok, viatirek alarkar®” has been used to depict the Guru’s glory. Traditionally, light has been
considered as a symbol of knowledge and darkness as a symbol of ignorance. The original source of light
in creation is the sun; and the moon, the secondary source of light, is illuminated from the sun’s light. For
this reason, allusions to wisdom and light are always made through the well-known comparison of the sun
and the moon. In this salok, these common symbols are compared to the wisdom disseminated by the Guru
in the form of illumination, and depicted as inferior.

Here, the usage of hundred for moon, and thousand for sun as numeral adjectives is also very creative, as
it emphasizes the inferiority of well-known comparisons of sun-moon, the key sources of light, multiple
times. The moon, the secondary source of light, has been shown to be smaller than the Guru only by a
hundred times, while the sun, the fundamental source of light, has been shown to be a thousand times
smaller than the Guru.

In the first line, the verb ‘ugavahi’ (they arise) has been used for moon, and ‘carahi’ (they rise) for sun.58
Because the meaning of both words is the same: ‘rising,’ it is ‘repetition of synonyms’.5°

57 When the compared object is depicted as inferior to the subject, then it is called a viatirek alankar
(figure of speech).

%8 Usually, both the verb forms ‘ugana’ (to grow/arise) and ‘carhana’ (to rise/ascend) are used for sun and
moon. ‘ugana’ (grow) is in the nature of vegetation, whereas the upward movement of an object is called
‘carhana.’ The semantic deviation resulted in the popular usage of these words in the context of the rising
or upward movement of sun-moon.

% The use of two different words or expressions to denote a similar meaning are called, repetition of
synonyms (punarukt vadabhas alarikar).



The use of the words ‘canan’ (light-sources) and ‘ghor andhar’ (extreme darkness) in the second line is also
very creative. Through the usage of these mutually opposite-meaning words, the significance and intensity
of the radiance of Guru bestowed inner-wisdom has been depicted with vigor.

It is also clear that the presence of a hundred moons and a thousand suns simultaneously is not possible.
This is why the first line starts with je’ (if) and the individual is asked to imagine such a unique situation.
Similarly, in the second line, light emanating from such an extraordinarily exceptional situation has been
described through the expression ‘ete canan’ (so many light sources).

On the other hand, the adjective ‘ghor’ (extreme) used in ‘gor andhar (extreme darkness) makes the depth
and density of darkness even more intense. The second Sovereign implies that without the Guru, even
such an incomparable state of light is equal to infinite darkness. The creative employment of all these words
highlight the Guru’s importance and glory with great intensity.

The meter convention of this salok is 12+11 (first line) and 13+11 (second line). This can be categorized
under a two line verse/couplet with 13+11 characters each (dohara chand).

mahala 1.

nanak guru na cetani mani apanai sucet.
chute til baar jiu sufifie andari khet.

khetai andari chutia kahu nanak saii nah.
phaliahi phuliahi bapure bhrt tani vici suah.3.

Meaning

First Embodiment.

Nanak! (People, who) do not remember the Guru, (and) are clever in their own mind, (are) like the rotten
sesame plants left isolated in the field.5°

Nanak’s Statement: (There) are hundreds of owners of those abandoned in the field.

(Though) the pitiable frutify (and), flourish, still (there is only) ash in (their) body.

Salok revealed to the First Embodiment, Guru Nanak Sahib.

Nanak! People who consider themselves to be intelligent in their own minds, and do not contemplate the
Wisdom (Guru), are like the rotten sesame plants, isolated and abandoned in the field.®!

Nanak’s Statement: The rotten sesame plants abandoned in the field do not have a single owner. They are
at the whim of hundreds of owners, who, according to their own needs, will use them as they please.
Although those unfortunate sesame plants flourish and frutify, there is still only ash in their pods (bodies).
Their potential for growth has been destroyed.

Word Meaning
nadnak = Nanak!62
noun, vocative case; masculine, singular.

60 Meaning derived by changing the sentence structure.
61 sant ka dokhi chutai ikela. jiu biaru tilu khet mahi duhela. —Guru Granth Sahib 280

62 Signature name that represents the ‘embodiment of Nanak, used by the Guru contributors in Guru
Granth Sahib.



gurd = the Guru; Wisdom.
noun, accusative case; masculine, singular.
Apabhransh — guru (big, great; teacher); Prakrit — guru/gurua (heavy; teacher); Pali — guru (teacher);

Sanskrit — guru (7[¥ - heavy, serious/big/long; teacher, spiritual mentor).

na = no, not.
particle.
Old Panjabi — na/na; Marwari/Awadhi/Lahndi/Sindhi/Kashmiri/Apabhransh — na; Prakrit — naa/na; Pali —

na/na; Sanskrit — nah (9: - no/not, denoting negation).

cetani®® = (they) remember; (they) contemplate.
verb, present tense; third person, masculine, plural.

Old Panjabi — cetani; Apabhransh — cetan; Prakrit — cedai; Sanskrit — cetyanti (aaf=d - they remember).

mani = in the mind.
noun, locative case; masculine, singular.

Lahndi — mann; Apabhransh — mane/mane; Prakrit — mani/man; Sanskrit — manas (¥ - mind).

apanai = (in) their own (mind).
adjective (of mani), locative case; masculine, singular.
Old Panjabi — apana/apana; Lahndi — apana/apano; Apabhransh — apan/appan/appaa (own); Prakrit —

attanaa/appanaya (own); Sanskrit — atmanak (3THAD - own).

sucet = clever, intelligent.
noun, nominative case; masculine, plural.

Sanskrit — sucet (A - clever).

chufe® = |eft out, abandoned.
past participle (adjective), nominative case; masculine, plural.

Lahndi — chufan; Sindhi — chufanu (to get loose); Prakrit — chuftai; Sanskrit — kshufyate (&1211? -isreleased).

til = sesame plants.
noun, accusative case; masculine, plural.

Apabhransh/Prakrit — til; Sanskrit — ti/ (ﬁﬁ[ - sesame seed, a small particle).

bdar = ones with the rotten seed pods/shell (infected with the disease of kal-arigiari); empty, useless.
adjective (of til), nominative case; masculine, plural.

Lahndi — baar, Apabhransh — baar; Sanskrit — vyusht (3J¥ - turned ash).

63 ‘cetanr is only a different form of ‘cetani’ under the Guru Granth Sahib’s poetic system.

64 ‘chute’ is a plural of past participle ‘chuta, which has been derived from ‘chut.’



jiu = (just) like.
adverb.

Old Panjabi — jiu; Apabhransh — jeu; Prakrit — jev; Sanskrit — yatha (QUT - just like).

sufifie®® = isolated, lonely; abandoned.
adjective (of khet), locative case; masculine, singular.
Lahndi — sunAn/sufina (deserted/barren, poverty-stricken); Sindhi — sunu/suno (barren, desolate);

Apabhransh — sunn/sanjh; Prakrit — sunn; Sanskrit — shunya ([ - empty).

andari®® = in, inside.

postposition.

Old Panjabi — antaru/antari/andari; Sindhi — andaru (the inside), andari (inside); Apabhransh — antar (in),
antari (between); Prakrit — antar/antara (inside), andare (in, within); Pali — antar (inside, interval),

antara/antaren/antare (between, inside); Sanskrit — antar (31X - interior, near; Rigved - neighbouring).t”

khet®8 = (in the) field.
noun, locative case; masculine, singular.
Old Panjabi — khetar/khet; Braj — khet; Apabhransh — khetan; Prakrit — khetta/khit/chetta/chit; Pali — khetta

(field); Sanskrit — kshetra (& - land).

khetai® = (in the) field.
noun, locative case; masculine, singular.
Old Panjabi — khetar/khet; Braj — khet; Apabhransh — khetar; Prakrit — khetta/khit/chetta/chit; Pali — khetta

(field); Sanskrit — kshetra (& - land).

andari = in, inside.

postposition.

Old Panjabi — antaru/antari/andari; Sindhi — andaru (the inside), andari (inside); Apabhransh — antar (in),
antari (between); Prakrit — antar/antara (inside), andare (in, within); Pali — antar (inside, interval),

antara/antaren/antare (between, inside); Sanskrit — antar (31— - interior, near; Rigved - neighbouring).

chutia = of those abandoned.

==

6 Because of the presence of postposition ‘andari,” ‘sunfia’ became ‘sunfie.’ Being difficult to pronounce,
‘Aa’ was replaced by ‘na’in the eastern Panjabi.
% The postposition ‘andari’ always appears as sihari-ending (with short vowel, ‘') in Guru Granth Sahib.

This is because the symbol for locative case in Sanskrit is ‘e’ (@TA). This became " (@Tfe) in Apabhransh.
In the medieval period, when separate postpositions started appearing in the analytic languages,

postpositions also assumed the form of nouns in the locative case.

7 Word ‘andar’ is also traced to Farsi ‘andardn’ (in, inside).

8 Word ‘khet’ is mukta-ending (short vowel, ‘a’) because of the presence of postposition ‘andari.’

% ‘khet’ has changed into ‘khetai’ under the Guru Granth Sahib’s poetic system; this is not a grammatical
change. If it were a grammatical change, the postposition ‘andari’ would have been absent.



causative participle (noun), genitive case; masculine, plural.
Lahndi — chufan; Sindhi — chutanu (to get loose); Prakrit — chuftai; Sanskrit — kshutyate (&1211?- is released).

kahu® = utterance, statement.
abstract participle (noun), nominative case; masculine, singular.

Apabhransh — kahu (speech, word); Prakrit — kah; Sanskrit — kath (Y - to speak, to say).

Nanak = of Nanak.
noun, genitive case; masculine, singular.

sal = hundreds of.
adjective (of nah), nominative case; masculine, plural.

Braj/Apabhransh — sau; Prakrit — saya; Sanskrit — shat (Td - hundred).

nah = masters, owners.
noun, nominative case; masculine, plural.

Old Panjabi — ndhu; Apabhransh — nah (master); Prakrit — ngh; Pali — nath; Sanskrit — nath (AT9 - refuge,

help; protector, master).

phaliahi = (they) fruitify, produce fruits.
verb, present tense; third person, masculine, plural.
Old Panjabi — phalana (to bear fruit); Sindhi — pharanu (to be fruitful); Prakrit — phalai (bears fruit); Pali —

phalati (ripens); Sanskrit — phalati (Bafd - bears fruit).

isphuliahi = (they) flower, (they) flourish.
verb, present tense; third person, masculine, plural.
Old Panjabi — phullana (to swell); Lahndi — phullan; Sindhi — phulanu (to blossom); Apabhransh/Prakrit —

phullai; Sanskrit — phullati (ﬂﬁlﬁ[ - expands, opens as a flower).
bapure’ = pitiable; unfortunate.
adjective (of til), nominative case; masculine, plural.

Apabhransh — bappa/bappugda (fool, pitiable); Sanskrit — varak/bappud (dITh/d9]s - pitiable/wretched).

bhr = also.

0 ‘kahu’ is used as a noun-participle here and at other places in Guru Granth Sahib. In Apabhransh as
well, ‘kahu’ means ‘utterance/statement.’ So, the appropriate meaning of ‘kahu nanak’is ‘Nanak’s
statement:’ and not ‘O’ Nanak, say’.

1 In the twelfth century, Hemchandra, in his book ‘Shabdanushashan’ and ‘Apabhransh-Viakaran’ uses the
word ‘bapuda.’ In the eastern Hindi, Braj, Rajasthani, and western Hindi, ‘da’ changes into ‘ra,’” like ‘bapura’

(YT from ‘bapuda’. In Lahndi-Panjabi ‘da’seems to have changed into ‘ra’to form ‘bapura. Here ‘bapurad’

has mutated into its plural form ‘bapure.’ In Guru Granth Sahib, forms like ‘bapura, bapura, bapuro, bapura’
have been used, that were prevalent in different languages and dialects.



particle.
Sindhi — bhr, Prakrit — avi/vi; Pali — api; Sanskrit — api (379 - also, and, a lot, etc)).

tan’2 = (in the) body; (in the) pod of the rotten sesame plants.
noun, locative case; masculine, singular.

Apabhransh — tan/tanu; Prakrit — tan/tand; Pali — tanu (body); Sanskrit — tanu (<] - body, person, self).

vici = in, inside.
postposition.

Sindhi — vici; Apabhransh — vicci; Prakrit — vicca; Sanskrit — vartmani (@eHf - in, inside).

suéh = ash.
noun, nominative case; feminine, singular.

Apabhransh — suah; Sanskrit — svahah (¥dTe: - ash).”?

.3. = Third salok is complete.

Bhai Gurdas has elaborated the meaning of the above salok in one of his pauris like this:
khetai andari jammi kai sabh ddrh ucca hoi vikhale.

batu vada kari phailada hoi cuhcuha apu samale.

kheti saphal hoi lavant chutani tilu baar nirale.

nihphal sare khet vici jiu sarvar kamad vicale.

sadhsarigati gur sabadu suni kapat sanehu karani betale.

nihphal janamu akartha halati palati hovahi muh kale.

Jjam puri jam jandari havale. 16. -Bhai Gurdas, Var 17 Pauri 16

Poetical Dimension

The incomparable importance of the Guru’s teaching is highlighted in the above saloks through the use of
simile.” The First Sovereign reminds us of those who do not remember the Guru, and who think they do
not need to pay attention to the Guru’s teachings. They consider themselves to be awakened and wise, but
then become like the rotten sesame plants in an empty field. They may flower and flourish, but their seeds
contain only ash. Here, the individuals bereft of Guru’s teachings have been compared with the pitiable
state of the rotten sesame plants whose seeds have become ash, left abandoned in the empty field, existing

under the control of the whims of hundreds of masters.

In the first line, the word ‘sucet’ (clever) has been used as satire, suggesting that those people who do not
follow the Guru’s teachings remain in an illusion, thinking themselves to be ‘sucet’ (clever), whereas in

reality, they are not so.

2 Because of the presence of postposition ‘vici,’ ‘tan’ is mukta-ending (short vowel, ‘a’).

3 The change of ‘va’ (@) in the Sanskrit word ‘svah’ (FdT8:) to ‘v’ in Apabhransh, led to the formation of

‘suah’
4 Simile is when two things or situations are compared.



The use of the words il buar’ (the rotten sesame plants) and ‘sufifie khet’ (the empty field) is also very
creative. The individuals who turn away from the Guru are lonely and useless, like the rotten sesame plants,
and the world is like an empty field for them.

Use of ‘sali nah’ (hundreds of masters/owners) is also important. The sesame plants standing abandoned
in the fields are at the mercy of hundreds of masters. Meaning, those individuals who remain without the
Guru’s grace become slaves to several negative worldly forces. Therefore, the word ‘bapure’ (pitiable) has
been used appropriately for such hopeless individuals.

‘Phalna-phulpad’ (to fruitify-to flourish) is a popular idiom. Because ‘phaliahi-phuliahi’ (they fruitify-they
flourish) has two meanings, there is a presence of ‘pun’”® in addition to a ‘proverb.” In the context of the
sesame seed plants, it means to flower and fructify. In the human context, it means being successful in
terms of wealth and worldly success.

In the same context, the use of the word ‘suah’ (ash) is also very creative. No matter how much success
people may taste in terms of wealth, without the Guru’s teachings, their every achievement is trivial, like
ash. Through subtle use of analogy?’® and signs, there is an apt visualization of the destitute state of such
individuals, their surrender to negative worldly tendencies, and the worthlessness of their achievements,
despite worldly success.

As per the vocabulary and articulation, the meter convention of the four lines of this salok is 13+11. This
can be categorized under a two line verse/couplet with 13+11 characters each (dohara chand). This salok
has been formed by combining two dohare (two line verses/couplets).

pauri.

apinai apu sajio apinai racio nau.

duyT kudrati sajiai kari asanu ditho cau.
data karta api tum tusi devahi karahi pasau.
tarh janoi sabhsai de laisahi jindu kavau.
kari asanu ditho cau.1.

Meaning

(You) Yourself created Yourself, (You) Yourself created (Your Own) Nam.

Second, (You Yourself) created the creation; having established the seat (in it, You Yourself) witnessed it
with delight.

You Yourself (are) the Provider (and) the Creator; having been delighted, (You Yourself) provide (and)
bestow (Your) grace or expand (the creation).

You are the Knower of all; having issued (Your) order (You) take away life.

Having established (Your) seat, (You) witnessed with delight.

O Creator! First, You Yourself created Yourself, You Yourself created Your Own Identification (Nam).””
Second, You created and pervaded creation (established Your seat); withessed Your Own play delightfully.

S Pun (salesh alarikar) is when a word has two different meanings in two different contexts.
6 Comparison of two things or situations.
T ape api upaikai ape apana nau dharaia. —Bhai Gurdas, Var 7, Pauri 18



You Yourself are the Creator and the Provider of the creation. You Yourself provide to creatures; bestow
grace; expand creation delightfully.

You Yourself are the Knower of all; You Yourself take away life in accordance with Your Order.”®

You Yourself pervaded the creation (established the seat); witnessed Your Own play delightfully.

Word Meaning
pausT = a poetic form.
noun, nominative case; feminine, singular.

Old Panjabi — padlT (step, rung); Apabhransh — pavayT (ladder); Sanskrit — padu (4Tg - foot, bedpost).

apinai’® = ap+hi/i+pai, by Yourself.
pronoun, nominative case; second person, masculine, singular.

Apabhransh — &pi; Prakrit — appan; Sanskrit — atmani (3-TIT-I=I'|E[ - self).80

apu = to (own) self, to Your (Own) self.
pronoun, accusative case; second person, masculine, singular.

Apabhransh — ap/apu/api; Prakrit — ata/aya/attan; appa/appan; Pali — attan (self); Sanskrit — atman (3TTeéH-

- breath, soul; Rigved - self).

sgjio = created, made.
verb, past tense; second person, masculine, singular.
Rajasthani — sajano (prepare, make, decorate); Braj/Apabhransh — s&j (decorate, beautify); Prakrit — sgjar;

Sanskrit — sajjayati (3sTafd - equips/prepares).

racio®! = created, made.
verb, past tense; second person, masculine, singular.

8 Meaning derived by changing the sentence structure: kavau de jindu laisahi. Appropriate meaning of

‘kavau’ is ‘hukam’ (order), as is evident from its usage in other places. Interpreting it as ‘kavai/kavar (body
or body like dress) is not appropriate.

® In Guru Granth Sahib, to stress or make the aspiration of a consonant heavy, the letter ‘ha’ is used. All
denominations of the community pronounce it by stressing the letter it is appended to. There is no disagreement

‘2’ under ‘pai’ in the existing manuscripts, Prof.

N

regarding its pronunciation. Regarding the presence of subscript

Sahib Singh says that the ending half ‘ha’ of pinai is actually a derivative of ‘hL.” - Prof. Sahib Singh,
Gurbant Viakaran, Singh Brothers, Amritsar, 2015, page 214

80 word ‘gp’ is a reflexive pronoun, formed from Sanskrit ‘atman’ (3ATHA). In Apabhransh, it assumes the
form of ‘gpi’ in the nominative case. In Gurbanr, it retains its form ‘@pi’ in the nominative case. In the sub-

forms of Apabhransh, 7 (&) ending is affixed to reflexive pronouns to obtain the meaning ‘h7 (itself, only).
It is the same situation here. The old form of the nominative case ‘nai’ has been affixed to ‘ap + hi/l.” The
contemporary postposition ‘ne’ has evolved from this ‘pai.’

81 ‘sgjio’ and ‘racio’ are synonyms. These types of verbs were/are also prevalent in Prakrit and Braj. There
are several such verbs (participles) in the Bani of Guru Teghbahadar Sahib.



Rajasthani — racioro (is fashioned); Apabhransh — rac (to fashion, to created); Prakrit — racai (fashions);
Sanskrit — racyati @4fd - is fashioned).

nau = Nam; Identification.
noun, accusative case; masculine, singular.

Old Marathi/Rajasthani/Apabhransh — nau; Prakrit — pam; Sanskrit — naman (ATH - name).

duyr = second, other; then.
adjective (of kudrati), accusative case; feminine, singular.

Old Panjabi — duy7: Apabhransh — dui/dar; Prakrit — duve/dai; Pali — duvilduve; Sanskrit — dvi/dav (fg/&4 -

two).

kudrati®? = creation.
noun, accusative case; feminine, singular.
Old Panjabi — kudrati; Arabic — kudrat (<:3¥ - power, IkOankar's power, nature/creation).

sgjiai = created.
verb, past tense; second person, feminine, singular.
Rajasthani — sgjano (prepare, make, decorate); Braj/Apabhransh — s&j (decorate, beautify); Prakrit — sajai’

Sanskrit — sajjayati (Fs14fd - equips/prepares).

kari = having (established seat); having (pervaded).
perfect participle (adverb).

Old Panjabi/Apabhransh — kari (having done); Prakrit — karii; Sanskrit — karoti (@RI - does).

asanu = seat, a place of sitting; (having) pervaded.
noun, accusative case; masculine, singular.
Sindhi — asanu (cloth for sitting on, posture); Prakrit — asan; Pali — adsan/asanak (seat); Sanskrit — asan

(3THA - sitting, seat).

ditho = witnessed, viewed.
verb, past tense; second person, masculine, singular.

Sindhi — ditho (saw); Apabhransh — diftha; Prakrit — diffha/deftha; Pali — diftha; Sanskrit — drishf (G¥ - saw).

cau = (with/in) delight; delightfully.8
noun, accusative case; masculine, singular.

82 Because of its use as feminine, word ‘kudrati’ appears with a sihari-ending (short vowel, ‘') in Guru
Granth Sahib. Feminine nouns coming from Arabic, that end with a ‘ta,’ are usually recorded with a sihari-
ending (short vowel, ') in Guru Granth Sahib. For example, hikmati, hujati, siphati, gairati, muhlati,
karamati, etc.

83 jih ammurit bacan bani sadhii jan japahi kari biciti cdo. —Guru Granth Sahib 1401



Old Awadhi — cau (strong desire); Lahndi — cah (wish); Sindhi — cahu (desire, love); Apabhransh — cahar

(desires, wishes); Prakrit — cahai (wishes, expects, asks for); Sanskrit — cah (dT€ - see, look for, desire).

data = Provider, Bestower.
adjective (of api tdrm), nominative case; masculine, singular.

Apabhransh — data; Sanskrit — data/datri (ST<1/<Tq] - giver/bestower).

karta = Creator.
adjective (of api tdrm), nominative case; masculine, singular.

Apabhransh — karta; Sanskrit — karta (@l - creator, doer).

api = Yourself.
pronoun, hominative case; second person, masculine, singular.

Apabhransh — ap/apu/api; Prakrit — ata/aya/attan; appa/appan; Pali — attan (self); Sanskrit — atman (31T

- breath, soul; Rigved - self).

tarm = You.
pronoun, nominative case; second person, masculine, singular.

Apabhransh — tam; Prakrit — tum; Sanskrit — tvam («¥ - you, your).

tusi = having been happy, having been delighted.
perfect participle (adverb).
Sindhi — tusanu (to be pleased); Apabhransh/Prakrit — tussai/tissai; Pali — tussati (is satisfied, is happy);

Sanskrit — tushyati ({['Sqﬁ - becomes calm, is satisfied, is pleased).

devahi = (You) give.
verb, present tense; second person, masculine, singular.

Braj — devae; Apabhransh — deui; Prakrit — dai: Sanskrit — dadati (G&Tfd - gives).

karahi = (You) do.
verb, present tense; second person, masculine, singular.

Apabhransh — karahi/karai; Prakrit — karii; Sanskrit — karoti (@RYfd - does).

pasau = (1) blessing, grace® (2) expanse.
noun, accusative case; masculine, singular.

(1) Apabhransh — pasau; Prakrit — pasadya; Sanskrit — prasddah (4HI<: - grace).

(2) Sanskrit — pasar (GHIR - expanse, extension).

84 pasai (pasau — through grace or blessing): dhani satiguru sevio jisu pasai gati agam jani. -Guru Granth
Sahib 1393



tam = You.
pronoun, nominative case; second person, masculine, singular.

Apabhransh — tdm; Prakrit — tum; Sanskrit — tvam (< - you, your).

janor = (You) are capable of knowing, (You) are the Knower.
active voice participle (adjective of tiam), nominative case; masculine, singular.

Old Panjabi — janor: Apabhransh — janui; Prakrit — janai; Sanskrit — janati (SITATI - knows).

sabhasai = of all, of everyone.
pronoun, genitive case; third person, masculine, plural.

Braj — sabhase; Apabhransh — sabhasai/sabbha; Prakrit — savva/sabba; Sanskrit — sarva (@d - all,

everyone).

de = having given/issued.
perfect participle (adverb).

Old Panjabi/Braj — de; Apabhransh — dei (having given); Prakrit — dei; Pali - dadati; Sanskrit — dadati (@&Tfd

- gives).

laisahi = (You) take away.
verb, present tense; second person, masculine, singular.
Old Panjabi — laisahi; Apabhransh — lesai (will take); Prakrit — lahai/lahei/labhai (takes); Pali — labhati

(obtains); Sanskrit — labhate (@M - catches, takes).

jindu® = life, life-force.
noun, accusative case; feminine, singular.
Sindhi — jindu; Farsi — zind (being, life).

kavau®® = utterance, order.
noun, instrumental case; masculine, singular.
Old Panjabi — kavau/kuau; Lahndi — ko (noise), kuavan (to call/to summon); Prakrit — kava (to speak), kavai

(makes a noise); Sanskrit — kava (&bdT - cry), kavate (@dd - cries out).
kari = having (established seat); having (pervaded).
perfect participle (adverb).

Old Panjabi/Apabhransh — kari (having done); Prakrit — karii; Sanskrit — karoti (@¥fd - does).

asanu = seat, a place of sitting; (having) pervaded.

8 |In Guru Granth Sahib, its form stays as aurikar-ending (short vowel, ‘u’) jindu, but because of the
presence of a postposition, it changes from jindu’to jindd.’
8 The Panjabi word ‘*kiiana/kiina’ (to speak) has also come from this.



noun, accusative case; masculine, singular.
Sindhi — asanu (cloth for sitting on, posture); Prakrit — asan; Pali — dsan/asanak (seat); Sanskrit — dsan

(3THA - sitting, seat).

ditho = witnessed, viewed.
verb, past tense; third person, masculine, singular.

Sindhi — ditho (saw); Apabhransh — diftha; Prakrit — daftha/diftha/deftha; Pali — diftha; Sanskrit — drishf (€€

- saw).

cau = (with/in) delight; delightfully.
noun, accusative case; masculine, singular.

Braj/Apabhransh — cau; Prakrit — cah; Sanskrit — icsha ($<BT - wish, interest).

.1. = First pauri is complete.

Poetical Dimension

The uniform structure and use of words with similar grammatical forms in this pauri introduces a special
rhythmic resonance and meaning.8” The words ‘sgjio’ (created) and ‘racio’ (crafted) in the first line and
‘devahi,” ‘karahi,” and faisahi’ in the third and fourth line on the one hand create a remarkable flow, and on
the other, point towards the infinite and eternal powers of IkOankar. “You are the Creator (sgjio), the Crafter
(racio), the Bestower of all things (devahi), Creator of the world (karahi) and take away everything in the
end (laisahi).” Through these words, the infinite and comprehensive powers of the Creator have been
described.

In the third and the fourth line, ‘pasau’ and ‘kavau’ are used, which point to two more powers of IkOankar,
‘extending grace/expanse’ and ‘ordering.’ In the first and the second line, the use of ‘ndu’ and ‘cau’ also
represent IkOankar’s ‘Nam’ and lkOankar’s delight towards Ownself’s creation respectively.

In the first half of the third line, the words ‘data’ (bestower) and ‘kartd’ (creator) have been used, followed
by directly related words, ‘devahi’ (they give) and ‘karahi (you create) in the same sequence in the second
half to produce a special effect.8 In fact, all of these words depict the exceptional powers of IkOankar. The
similarity in the form displays the oneness of IkOankar’s powers and draws attention to their uniformity.

The use of the line ‘kari asanu ditho cau’ (having established Your seat, You witnessed with delight) is also
extremely creative. The Creator adores the creation and pervades in it, watching all of the affairs of the
world delightfully. Here, through a natural expression, the fact of IkOankar’s pervasive nature has been
described. ‘Because of the usage of an expression different from its usual meaning,’ there is a presence of
‘allegory’® here.

87 This linguistic proficiency is called morphological parallelism (riip paddhari saméanantarta) in stylistics.
88 From the perspective of poetics, such usage is called ‘serial order’ (yatha sankhya alarikar).

8 When the meaning of a statement or expression is different from its normal meaning/usage, then there
is an allegory (anyokti alarikar).



At the end of the pauri the same line has been used for the second time.®® The repetition emphasizes that

IkOankar alone is the Creator of this world, who pervades the entire creation and under whose Command
all things exist.

The meter convention of this pauri is 14+13 (first line), 13+13 (second line), 13+13 (third line), 13+13 (fourth
line). Fifth line has 13 meters.

% This scheme is called syntactic parallelism (vak paddharf samanantarta).



